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Programme 


Cameron Walter, conductor 


The Sword and the Crown (1991) Edward Gregson 
: b.1945 
Michael Patrick Albano, narrator ( 
Quel guardo il Cavaliere Gaetano Donizetti 
from Don Pasquale (1843) (1797-1848) 
Lorna MacDonald, soprano 
Samurai: Attack (1995) Nigel Clarke 
(b.1951) 
March: Folk Songs from Somerset Ralph Vaughan Williams 
from English Folk Song Suite (1924) (1872-1958) 
Intermission 
Stephen Chenette, conductor 
Il Guarany (1869) Antonio Carlos Gomes 
Overture (1836-1896) 
arr. by Herbert L. Clarke 
Two arias: 
Romany Life (Czardas) Victor Herbert 
from The Fortune Teller (1898) (1859-1924) 
arr by Edgar L. Barrow 
Vilia Franz Lehar 
from The Merry Widow (1906) (1870-1948) 
arr. by Leonard B. Smith 
Lorna MacDonald, soprano 
Four Marches: John Philip Sousa 
1854-1932 
El Capitan (1895) ( ) 
Robert Rosevear, conductor emeritus 
The Liberty Bell (1893) 
The Stars and Stripes Forever (1896) 
Semper Fidelis (1888) 
First Suite in Eb, op. 28a (1909) Gustav Holst 
1. Chaconne (1874-1934) 
2. Intermezzo 
3. March 


Special Guests: Wind Alumni 


Notes 


The Sword and the Crown 


Commissioned by the bands of the Royal Air Force based on music originally 
composed for the Royal Shakespeare Company, this piece is concerned with the 
struggle for power (the crown) through the use of force (the sword). The piece 
portrays one of the most turbulent periods in the history of the British monarchy 
in three connected movements. The first movement opens with off-stage fanfares 
as a preface to Requiem aeternam (the death of Henry V). The band then portrays 
the English army marching to France, followed by a French victory march. The 
first movement concludes with triumphal music for Richard Plantagenet, Duke 
of York, father of Edward IV and Richard III. The second movement uses tranquil 
music from the Welsh Court of Henry IV with foreboding battle fanfares heard 
in the distance. The final movement uses antiphonally placed percussion and 
brass to portray the 'war machine' and transforms itself into a triumphant hymn 
for Henry IV's defeat of the rebellious forces. 


Quel guardo il Cavaliere 


"That glance struck the knight straight to the heart; he fell on one knee 
and said: I am your knight! And there was such a savour of paradise 
in that glance that the knight Richard, quite vanquished with love, swore 
he would never give a thought to any other." 


Ha ha! Ha ha! 


I, too, know the magic power of a glance at the right time and place. 


I know too, how hearts can be made to smoulder slowly; and too, I know 
the effect of a fleeting smile, an artful tear, a sudden languor. I know the 
thousand modes of amorous fraud, the knacks and easy artifices for 
capturing a heart. I, too, know the effect of a fleeting smile, oh, I know! 
Of a sudden languor. I know the magic power to inspire love. My head 
is full of fantasy, I'm alert and vivacious, I like to shine, I like to jest. 
If I fly into a rage there's seldom anyone holding me, but my anger soon 
converts to laughter. 


My head is full of fantasy, but I've a good heart.” 


Samurai: Attack 


Musical instruments played a very important part in early Japanese warfare. 
On the battlefield a wide range of audible as well as visible signals were used, the 
most significant of which was the taiko, a large war drum. Attack is a section of 
a larger suite representing war drumming and the final battle. The composition 
was premiered by the Royal Northern College of Music, Manchester Wind 
Ensemble in 1995 in Hamamatsu Japan. 


Romany Life 


We have a home 'neath the forest shades, 


Never any other have we. 


Our camp-fires glow in the nooks and glades, 


Where our tents are white to see. 
Wand’ring ever here and there. 


Our roof is the sky above. 

Juche! but the Romany eyes are rare, 
And the Romany life is love. 

Thro’ the forest, wild and free, 
Sounds our Magyar melody; 

Ever dancing, none can be 

Half so merry as are we. 


Faster twirling! Juche! with leap and bound, 


Ho! Dance, 

Ay, dance, Zigeuner to music's sound; 
Singing ever Juche! 

Our song is gay, 

Ho! sing, 

Ay, sing Zigeuner while yet ye may. 


Thro' the forest, wild and free, 
Sounds our Magyar melody; 
Ever dancing, none can be 
Half so merry as are we. 
Singing Romany, Ah! 

Sighing Romany ne'er, ah! Ah! 


Thro’ the forest, wild and free, 

Sounds our Magyar melody; 

Ever dancing, none can be 

Half so merry as lads of Romany. 
None so gay as we, the lads of Romany, 
Eljen! Eljen! Ha! 


Vilia 

There once was a Vilia, a wild woodland sprite. 

It chanced that a huntsman beheld her one night. 
Transfixed by this vision, he gazed more and more, 
Bewildered by feelings he’d ne’er felt before. 
Trembling with intense desire, 

Yet troubled by a sense of dread, 

Soul on fire, with a poignant sigh, he said: 


“Vilia, O Vilia, My wild woodland sprite, 
Let me embrace Thee, My dream of delight. 
Vilia, O Vilia, so lovesick am I, 
Love me or lovelorn I die!” 
The wood nymph extended her hand then and there, 
And guided the youth to her pine-scented lair. 
He wondered, perchance, if his reason had flown, 
As kiss followed kiss of a sweetness unknown. 
Then bestowing one last kiss, 
Quite suddenly she turned and fled. 
Gone was bliss! Once again he sighed and said: 


“Vilia, O Vilia, My wild woodland sprite, 
Let me embrace Thee, My dream of delight. 
Vilia, O Vilia, so lovesick am I, 

Love me or lovelorn I die!” 


Artists 


Soprano Lorna MacDonald is Head of Voice Studies, an active performer and 
pedagogue. Among her awards are prizes from the Metropolitan Opera, NATS 
and the National Opera Association. Her performances of lyric-coloratura roles in 
both opera and oratorio have received critical acclaim. “The silvery ring of her 
voice and the alert musical control of her technique were the kind to send chills 
down the spine.” (Halifax 1995). Soloist with many regional orchestras in the U.S. 
and Canada, her performances have been broadcast nationally on both radio and 
television. In recital she has been partnered with pianists Dalton Baldwin, Gait 
Sirguey and William Aide. Professor MacDonald teaches voice and vocal peda- 
gogy. She is in demand as clinician and judge for many competitions including the 
Metropolitan Opera auditions, the Eckhardt-Gramaté Competition, NATS Artist 
Award and festivals across Canada. 


Stephen Chenette had a distinguished performing career before joining the 
Faculty of Music, having played in major symphony orchestras holding the position 
of principal trumpet with the Minnesota Orchestra, Boston Pops, St. Paul Chamber 
Orchestra, and Denver Symphony, and appearing as a soloist with numerous 
orchestras. His trumpet teachers include Arnold Jacobs, Armando Ghitalla, 
William Vacchiano, Rafael Mendez, and Samuel Krauss. He received extensive 
training as an orchestral conductor studying with Leonard Bernstein, Hans 
Swarowsky, Frederick Fennell, Richard Lert, and Jean Morel, and is the conduc- 
tor of the Hannaford Street Silver Band on two compact discs. A charter member 
of the International Trumpet Guild, he was twice elected Secretary, and is in his 
third term on its Board of Directors. His articles and reviews have been pub- 
lished in The Instrumentalist and the [TG Journal. 


Cameron Walter is Co-ordinator of Performance at the University of Toronto, 
Faculty of Music. He teaches music education courses in the area of instrumental 
pedagogy and conducts the Concert Band and Brass Band. He has performed and 
recorded with the Canadian Opera Company and the National Ballet Orchestra, 
Tafelmusik, the Kitchener-Waterloo Symphony and the Hannaford Street Silver 
Band. Cameron Walter studied music education and performance at the University 
of Toronto, New York University and the Aspen Music School and completed 
his Ed.D. degree at the Ontario Institute for Studies in Education. Prior to his 
appointment at the University of Toronto he taught for the Scarborough and 
Etobicoke Boards of Education as well as the Toronto French School and the 
Royal Conservatory of Music. 


Michael Patrick Albano is the co-ordinator of the University of Toronto Opera 
Division where he has staged over twenty operas including the Canadian premieres 
of Debussy's L'Enfant Prodigue and the Paisiello Barber of Seville. In addition 
to directorial assignments in Boston, Montreal, Chicago and St. Louis, Mr. Albano 
is a frequent contributor to the Canadian Broadcasting Corporation, where he has 
devised the documentaries Love Letters: Wit, Wisdom and Song and Edward and 
Mrs. Simpson. Recent engagements include La Cenerentola for Milwaukee's 
Florentine Opera, The Pirates of Penzance for Canada's Festival of the Sound, 
The Marriage of Figaro for the Yale School of Music and La Bohéme with the 
Canadian Opera Company. Libretto commissions include The Loss of Eden based 
on the Lindbergh kidnapping and Laura's Cow, a mythical adaptation of the legend 
of Canadian heroine Laura Secord. 


University of Toronto Concert Band & Wind Symphony 


Piccolo 
Laura Gazzellone 


Flute 
Hilary Chance 
Marsha Elliott 

Laura Gazzellone 
Elizabeth Janson 
Stephen Lam 
Rebecca Obedkoff 
Maria Papaiounnou 
Danielle Stock 
Sarah Thompson 
Nicholas Ursa 
Raven Wong 


Alto Flute 
Danielle Stock 


Oboe 
Elizabeth Mellinger 
Shelby So 


English Horn 
Elizabeth Mellinger 


Bassoon 
Cathleen Biggs* 
Paolo Pietropaolo 


Eb Clarinet 
Alanna Bello 
Megan Chellew 


Bb Clarinet 
Karen Archer 
Michael Bland 
Megan Chellew 
Beth da Costa 
Wallace Halladay 
Tracy Lai 
Lindsay McWaters 
Carlos Melendez 
Leanne Noble 
Allison Norman 
Jennifer Scott 
Fiona Smith 
Richard Talbot 
Michael Watson 
Robert Woolfrey 


Bass Clarinet 
Katherine Dobson 


Saxophone 
Michael Bland 
Wallace Halladay 
Craig Lue 
Jennifer Scott 
Mark Tse 
Larisa Williams 
Kevin Woolfe 


French Horn 
Laura Bending 
Melanie Muir 
Anthony Pezzetti 
Gail Van Nes 


Cornet/Trumpet 
Matthew Brooks 
Jeffrey Chong 
Graham Church 
Gregory Colley 
Mark Dalley 
Laura Dean 
Kelly Devenish 
Kelly Dupuy 
Donovan Fuller 
Meredith Gingrich 
Andrea Kerkos 
Rebecca Lewis* 
David Locke 
Graeme Miller 
Lia Nicholls 
Stefan Rettig 
Misha Rohac 


Trombone 
Nicholas Clayton 
Joseph Corcoran 
Nicholas Francis 
Julie Honsberger 
John Michailidis 
Nevawn Patrick 

Alex Sanna 
Cheryl Szombati 


Bass Trombone 
Will Fletcher 
Sean Steiger 

Leonard Winsor 


Euphonium 
Matthew Clark 
Paul Dionne 
Anna Hudgin 
Andrew Shaw 
Leslie Wong 


Tuba 
Adam Brox 
Billie-Marie Crossman 
Paul Denomme 
Inderjit Mudhar 


String Bass 
Daniel Found 


Piano 
Tracy Lai 


Percussion 
Edward Choi 
Julia Cleveland 
Stephen Gair 
Otto Hauser 
David Malito 
David Simpson 
Colin Webster . 


Harp 
Saralynn Robinson 


* Manager/ Librarians 


Thank you to guest alumni 
performing with the 
Wind Symphony and 

Concert Band this evening 


Welcome to this Concert by the 
University of Toronto 
Wind Symphony and Concert Band 
celebrating 50 years of 
Music Education 


Your presence at this concert gives our students a very special 
performance opportunity. Thank you for your support of their 
efforts. All proceeds from the performances will go towards 
scholarships and bursaries for Faculty of Music students. 


Until March 31, 1997, every dollar pledged to undergraduate 
and graduate scholarships and bursaries will be matched 
two for one by the University of Toronto and the Province 
of Ontario, provided donation pledges are received in writing 
before March 31, 1997 and fulfilled prior to March 31, 1999. 


This “once-in-a-lifetime” opportunity to triple the impact of a 
donation will provide scholarship and bursary support for future 
students. Donors may choose to direct their support to existing 
scholarships and bursaries or to establish new awards. As they 
wish, donors may designate their gifts to specific areas of the 
Faculty of Music. 


For more information about this one-time opportunity please 
contact: 


Ginny Medland Green, Development Officer 
Faculty of Music, University of Toronto 

80 Queen’s Park 

Toronto, ON MS5S 2C5 


Telephone: (416) 946-3145 


Donations are accepted by VISA, MasterCard and American 
Express or by cheque made payable to the University of Toronto 
and mailed to the above address. 


Next Wind Concert 


U of T Wind Symphony and 
Scarborough Winds 


Stephen Chenette, Cameron Walter 


and Jeffrey Reynolds, conductors 
Lorna MacDonald, soprano 


Sunday, March 23 at 3:00 pm 


Meeting Place 
Scarborough Campus 


Admission Free 


The Faculty of Music gratefully acknowledges the generous support of 


Long & McQuade 


TT Long & McQuade Limited 
aman Musical Instruments 


Sales « Rentals ¢ Repairs ¢ Financing 


Long & McQuade is the largest chain of musical instrument retailers 
in Canada, with 13 locations from British Columbia to Ontario. 
We're famous for our variety and range of musical instruments and 
professional audio products. Whether you're looking for a flugelhorn 
or the latest Special Edition Gibson guitar — you'll find it with us. 


2777 Steeles Ave. West 925 Bloor St. West 1133 Markham Rd. 


East of Keele Street 1 block west of Ossington At Ellesmere 
663-8612 588-7886 439-8001 


Visit our WebSite at: www.long-mcquade.com 


MacMillan Theatre 
Fred Perruzza, Director of Operations 
Glen Brown, Technical Assistant 
George Milenov, Production Assistant 
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